
each presented every five years.The first awards will be
announced in October 2007.
In addition, the Movement will launch a project entitled

“Records of Chinese Prisoners of Conscience,” including pub-
lication of an annual white paper, and will launch a campaign
called “Living in the Reality of Conscience” to encourage Chi-
nese liberal intellectuals to write at least one article or in some
other way promote freedom of expression in China every year.
Most of the conference was devoted to wide-ranging pre-

sentations on the character of contemporary Chinese culture,
the role now played by intellectuals and artists, the doomed
and short-lived attempts to exercise freedom of expression
(such as the DemocracyWall movement), the phenomenon of
“underground” literature and—inevitably—the nature of the
political regime that exercises ultimate control over cultural
activity in China.
Prominent members of the Movement include the writer

Huang Xiang, whose poems denouncing Mao and totalitarian
communism electrified the public and alarmed the Politburo
in 1978, and XuWenli, co-founder of the outlawed China
Democracy Party. Both Xu and Huang suffered many years of
repression and detention before leaving China for exile in the
United States, Huang in 1997 and Xu in 2002.A philosopher
resident in Germany, ZhongWeiguang, made particularly
sophisticated contributions to the discussion.
Some of the most interesting presentations were papers

submitted by mainland scholars who had been prevented from
attending. Outstanding among these was paper by Zhou
Bingxin, a literary critic, cultural analyst and editor resident in
Beijing, who has been widely published in Hong Kong andTai-
wan as well as on the mainland. (A translation of an edited ver-
sion of his paper accompanies this article.) Zhou argues that
the cultural climate in China has been corrupted by material-
ism and consumerism, and has become cynical and philistine
(a view also voiced recently by the director of a leading Beijing
art gallery, who was quoted in a recent issue of Timemagazine
as saying: “Young artists are cranking out a commodity.”). Lis-
tening to Zhou’s paper, I became painfully aware of similarities
withWestern culture, and was not surprised when, towards
the end, Zhou did indeed criticize the influence of recentWest-
ern literature.
In the most scholarly paper presented at the conference,

ZhongWeiguang, the philosopher from Germany, argued that
China today resembles Germany under Hitler, in which the
Nazi party asserted its right to ultimate control of every area of
life while permitting widespread private ownership in the
economy.After Mao died, according to Zhong, Deng Xiaoping
simply changed a “doctrinaire totalitarianism” into “oppor-
tunistic totalitarianism,” and his successors have continued to
assert the right of the party to ultimate control of every aspect
of society—political, economic, cultural and spiritual.The
most spectacular demonstration of that was the June 4, 1989,
Tiananmen Massacre, but Zhong described the CCP’s attack on
the Falun Gong spiritual movement as no less brutal than June
4th, simply executed piecemeal over a longer period of time.
Like Zhou Bingxin, Zhong lamented the abandonment by

China’s intellectuals of their traditional role of conscience of

Hong Kong Literary Conference
Also Hit by Official Interference

BY STACY MOSHER

The conference by the Chinese Liberal Culture Move-
ment was not the only major gathering of Chinese writ-
ers outside of China in recent months.At the beginning
of February, International PEN hosted anAsia and Pacific
Regional Conference in Hong Kong with the support of
Hong Kong Chinese-speaking PEN, Sydney PEN and
Independent Chinese PEN.
Centered on the theme “Writers in the Chinese

World:A Literary Exchange,” the dialogue on literature
and free expression drew writers from Hong Kong,Tai-
wan and a dozen overseas countries, as well as mainland
China.As with theAustralian conference, however, the
Hong Kong conference was marred by the involuntary
absence of more than 20 mainland writers who were
either intimidated or denied exit permits by the Chinese
authorities.
According to International PEN, one writer, Qin

Geng, had his permit rescinded, and two others, Zan
Aizong and Zhao Dagong, were stopped at the border
and prevented from leaving the mainland. Other writers
prevented from attending included Liu Xiaobo, one of
China’s most famous dissidents and chairman of Chi-
nese Independent PEN; ZhangYihe, whose recent book
about Chinese opera stars was suppressed on the main-
land, raising a public uproar; and Ding Zilin, spokes-
woman of theTiananmen Mothers.
During the Hong Kong conference, Independent

Chinese PEN presented Ding Zilin and ZanAizong with
awards in absentia: Ding with the FreedomAward for
her book Searching for theVictims of June 4th, and Zan with
the Lin ZhaoAward, presented to young writers who
represent the quest for truth and freedom.
Fifteen mainland writers did manage to attend the

conference, including GaoYu, who in 2006 was pre-
sented with the Courage in JournalismAward by the
InternationalWomen’s Media Foundation;Yu Zhang,
general secretary of the Independent Chinese PEN Cen-
tre; andYu Jie, a young essayist who attracted a large fol-
lowing on the mainland, but whose writings can no
longer be published there.
At the conference,Yu Jie said the situation for writers

and journalists has deteriorated since Hu Jintao became
China’s president. He said that he is constantly moni-
tored by police, but that his fame has protected him
from arrest.Yu observed that the authorities seldom
control writers directly, but rather control and threaten
editors and publishers.Yu’s own recent books have been
published in Hong Kong.


