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Among the notable accomplishments of the Chinese Communist Party in the early
decades of its rule was the virtual elimination of religious observance and free
artistic expression. Marxism became a state religion supplanting all forms of
“feudal superstition,” and art was made the servant of politics through dubious
entertainments such as revolutionary opera and socialist realism.

The declining influence of Communism, precipitated by the material benefits of
economic reform and the disintegration of Communist regimes in the West, has
created a spiritual vacuum that the Chinese government has acknowledged
through an increased tolerance of alternative outlets. China now has many state-
sanctioned places of worship hosting a variety of religions, and contemporary
Chinese art with sly political references has enjoyed considerable success not
only in China, but also in the West. 

At the same time, the Chinese government continues its ruthless oppression 
of religious groups and artists that refuse to acknowledge its overriding authority.
Practitioners of Falungong, Christians who insist on worshipping outside of the
state-sanctioned churches, artists whose works express an unseemly level of
anguish or rebellion against China’s social and political conditions, all are subject-
ed to various degrees of harassment, culminating sometimes in imprisonment,
torture and death.

What is the Chinese government so afraid of? Articles in this issue of CRF give
some indication. Hu Ping observes how participation in Falungong has inspired
ordinary people to form strong interpersonal loyalties and stand up for their
rights, even to the point of sacrificing their lives. Ren Bumei calls on intellectuals
to perform the role of a social conscience against official indifference and abuse.
Liu Hongbin, a poet, and Yan Zhengxue, an artist, have used their art to raise 
public consciousness against oppression and injustice. Producers of the televi-
sion drama “Toward the Republic” present history in a new context that urges
their audience to reconsider the truisms of the present. 

Some Chinese intellectuals have expressed their deep admiration for the recently
translated writings of Dietrich Bonhoeffer, a German pastor executed for his par-
ticipation in a plot to assassinate Hitler. Bonhoeffer’s ultimate failure is no doubt
the reason that his writings can be made available to the Chinese public. For
some readers, however, his example may prove more of an inspiration than a
warning, and it is this belief in transcendent values, beyond the reach of human
rule or materialistic interest, that an authoritarian government will never cease 
to fear.

— Stacy Mosher, Editor
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